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Multiple award-winning Namibian 
film ‘Baxu and the Giants’ (2019) 
is set to make history when it 

becomes the first local film to be screened 
on Netflix. 

The streaming giant has a reach of over 
190 countries around the world with more 
than 192 million subscribers. 

Co-written by Girley Jazama and Florian 
Schott, who also directs the film, ‘Baxu 
and the Giants’ was commissioned by the 
Legal Assistance Centre and produced by 
Andrew Botelle with the aim of sensitising 
teenagers about rhino poaching in Namibia.

From this noble ambition, the film has 
exploded internationally, earning best nar-
rative film, actor, production design and 
cinematography awards for star Camilla Jo-
Ann Daries, Tanya Stroh and Kit Hoffmann.

 The film has been screened at over 20 
film festivals and in 10 countries around 
the world before landing its Netflix deal 
with the support of a South African sales 
agent at the RapidLion Film 
Festival, where the film 
was nominated for best 
humanitarian film.

“It is the first Namibian 
film to be on Netflix. It is 
a win for all of us and an 
indication that our stories 
have international ap-
peal and that we too can 
produce content that is 
worthy of Netflix’s global 
audiences,” says Jazama, 
who stresses that the film’s 
particular magic is a result 
of the unwavering commit-
ment of its talented cast 
and crew. 

“Let’s continue to cre-
ate through collaboration, 
despite the challenges we 
face as an industry. My 
hope is that this will create 

a demand for more Namibian content, in 
turn creating consistent employment for 
us as film-makers in Namibia.”

The short film tells the story of nine-year-
old Baxu, who lives with her older brother 
and grandmother in a village in Damaraland 
and can speak to rhinos in her dreams.

 Baxu and her family live peacefully 
enough until strange men arrive, disrupt-
ing life in the village and in Baxu’s own 
household where her brother Khata tries 
to improve their impoverished living 
conditions. 

“Baxu resonates with so many audi-
ences because it covers subject matter that 
is important. Rhino poaching is a global 
problem,” says Jazama.

“We purposely chose to tell the story 
from the perspective of why people poach 
instead of just vilifying the poachers. Why 
would someone in rural Namibia resort to 
poaching? Poverty is at the root of it all. The 
story is also a reflection of the communities 
where poaching takes place. 

“I also think the final creative execution 
is appealing. It is a beautiful movie, if I may 

say so myself. Thank you to the LAC and 
GIZ for trusting us to tell such an important 
story in this way.”

Though 2020 is a year in which many films 
ground to a halt in the wake of Covid-19 
precautions and restrictions, Schott believes 
it has also been a significant year for film 
appreciation. 

“We hope to reach a whole new audience 
with this film now that it will be available 
on Netflix,” says Schott. 

“I think this difficult time especially 
showed us the importance of film and tel-
evision. People need to get away from their 
own lives for a bit. Through film you can be 
anywhere in the world but still, for a short 
moment, be transported to a different life.

“ You can see the world through a differ-
ent pair of eyes, like the eyes of a nine-year 
old girl in rural Namibia trying to stop her 
brother from rhino poaching.”

Ready to show the world Namibia’s 
incredible landscapes, its wildlife, cultures, 
the Khoekhoegowab language, the country’s 
talented film-makers as well as a unique way 
of advocating against poaching, ‘Baxu and 

the Giants’ will be streaming 
on Netflix soon. 

“The best thing you can do 
for this film and the Namibian 
film industry is watch  this 
movie when it comes out on 
Netflix,” says Jazama before 
a final word from Schott. 

“We look forward to where 
this journey will yet take us and 
the Namibian film industry!”

Follow ‘Baxu and the Gi-
ants’ (2019) on Facebook, 
Instagram and www.baxu-
andthegiants.com for more 
information.

– martha@namibian.
com.na; Martha Mukaiwa 
on Facebook, Instagram 
and Twitter; marthamu-

kaiwa.com

Through LloydArts
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Zimbabwe-born playwright, screenwriter 
and director Lloyd Winini has an arrest-
ing allure to his work, instantly teleport-

ing spectatorsona journey through the eerie and 
unquestionable world of African mysticism.

While manyofusare too afraidtoconsciously 
think about these ancient realms, thankfully 
an architect that revels in creating these noir 
worlds in a post-modern context has been 
ordained for us.

His plays and films often carry motifs of 
betrayal, religious dogma and fear, such as 
‘The Nuthouse’, centred on women in a mental 
facility battling their demons, literally; and his 
most recent work, ‘Sacred Place’, funded by 
the Goethe Institute, follows a group of friends 
trapped in a haunted cave after a vacation goes 
terribly wrong.

In spite of its recurring gloomy context, his 
works are culturally transcending, promoting 
an alternate view into the mutation of African 
cinema and theatre.

Hip-hop started off with disco parties and 
poetry in underground garages and basements 
which periodically evolved into hypnotic 808s 
and heavy bass drums found in trap and drill 
which is akin to what Winini is doing through 

performance art.
It’s clear that something big is cooking.
His new script starts off in early 20th century 

Zimbabwe and ends with a wild goose chase 
for gold in Namibia.

It aims to show some of the country’s most 
picturesque areas, including Lüderitz, the Fish
River Canyon and Spitzkoppe.

While he initially planned to study law, a 
change of heart saw him venture down a more 
creative path. 

“I grew up telling my parents that I wanted 
to study law but after my A levels [Grade 12 in 
Namibia] I had a change of heart. I always en-
joyed writing and I owe myinspiration toChinua 
Achebe and Tstisi Dangarembga, who I credit 
for teaching me how to create a plot and end a 
story through her novel ‘Nervous Conditions’.

“I wanted to stay in Zimbabwe and attend 
ZIVA School of Arts but the fees were re-
ally high. Fortunately, I gained admission to 
Unam. During this period, I immersed myself 
in dramaturgy and writing plays and scripts for 
short films and full-length feature films which 
I plan to use in the near future.”

Winini is inspired by a wide and surprising 
range of directors, from the explosive energy 
of Michael Bay and his work in ‘Bad Boys’ to
Quentin Tarantino in ‘Pulp Fiction’ and Wes

Anderson for his eye for detail.
“I am impressed with their stylistic visuals 

that give them unmistakable imprints and while 
I do not have favourite directors, I appreciate 
creative aspects of their work.”

His films and plays often feel like the recon-
struction of dreams.

“I try to push the surreal and often inconceiv-
able things into real-life scenarios which is what
nightmares tend to do.”

In terms of selecting and casting actors, 
Winini prefers to pick actors who work well 
as part of a team.

“In my last short film [‘Sacred Place’] in the 
final stage of selection I made them sit in a room 
together and observed who was more likely to 
underpin the others after sitting through a day 
with multiple personalities. Films will always 
be a collaborative effort,” he says.

Film-making in Africa is often seen as un-
sustainable and rife with challenges.

“I feel we need a wider chain for funding 
projects in the country. The industry is small 
because funding is limited. More investors need 
to be incentivised to fund film projects that can 
show Namibia through multiple lenses. 

“Namibia has a lot of potential to make film-
making sustainable. People shouldn’t be forced 
to move to South Africa.”

Winini’s Eyes
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Alphonse Gabriel Capone, 
most commonly known
as Al, or ‘Scarface’, one 

of the most notorious gangsters 
in US history, has been the focus 
of various works across film, with 
‘Capone’ being the most recent. 

Starring Tom Hardy as the 
lead character, the film – writ-
ten, directed and edited by Josh 
Trank – focuses on the last year 
of the ailing American gangster 
and businessman’s life. 

Caponegainednotoriety during 
the prohibition era as the co-found-
er and boss of the underground 
Chicago Outfit. His seven-year 
reign as a crime boss ended when 
he went to prison at the age of 
33. This film focuses at Capone 
at the age of 48, living in Florida 
with dementia under government 
observation.

While various films have show-
cased his time at the helm of the un-
derworld, none have ever focused 
on the broken down season of one 
of the world’s most feared men.

Hardy, who has crafted himself
as a versatile actor with tremen-
dous range, depicted the gangster 
with surreal authenticity, which 
brings you to feel a certain type 
of remorse for him, regardless of 
his history. 

The film details the toll gangster-
ism takes onfamily, mentalhealth, 
wealth and legacy.

Cinematically, the film was shot 
and edited to perfection with the 
visuals displaying Capone living 
with dementia, haunted by past 
demons in his final days. 

Dramatically, ‘Capone’ could 

have dived deeper into the unseen 
life of the mobster by including 
his stint in prison, which saw his 
health deteriorate.

Director Trank had all the 
ingredients to capture an iconic 
film which could beheld inesteem 
with the likes of ‘The Godfather’, 
‘Goodfellas’ and ‘Scarface’ to 
cement itself as a cinema great.

However, ‘Capone’, while 
compelling, left me wanting 
more – from the story, as well as 
the capable acting of the cast. The 
film was officially released on 12 
May. With its first few days it was 
the number-two rented film on 
iTunes and over its first 10 days 
the film madeUS$2,5million from 
digital sales, a record for Vertical 
Entertainment.

It, however, didn’t sit too well 
with critics. On Rotten Tomatoes, 
‘Capone’ holds an approval rating 
of41% based on126 reviews,with 
the website’s consensus reading: 
“Tom Hardy makes the most of 
his opportunity to tackle a chal-
lenging role, but ‘Capone’ is too 
haphazardly constructed tosupport 
his fascinating performance.”

Totruly enjoy the film, you need 
tobeanAmericancrime aficionado 
with extensive knowledge of the 
prohibition era from1920to1933. 

With Linda Cardellini, Jack 
Lowden, Noel Fisher, Kyle Ma-
cLachlan and Matt Dillon starring 
in supporting roles, the film is not 
short of talent and is definitely 
worth the watch.

‘Capone’ is currently available 
to rent on Box Office.

– Jonathan Sasha on social 
media. 

A Glimpse of the Gritty 
Side Of Gangsterism
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